This unique online resource includes the full text of the -the fi rst comprehensive reference work to explore all aspects of dress and fashion globally. His story is a New England story.
Offering insight into the region's contemporary art scene for over thirty years.
To subscribe visit www.artnewengland.com

Ahmed Alsoudani
January/February 2012 cover artist
Tours anD WorkshoPs
Workshop participants are responsible for their own transportation to off-site venues. Directions and options will be provided to all those who register for workshops. Information on Tour transportation, including meeting places and times, can be found in the Program. Bus Tours depart from the Richmond Street Entrance, Sheraton Hotel. Other Tour groups meet in the Hospitality/Registration Desk area, Vide (Lower Concourse, Sheraton Hotel). Public transit tokens (to use streetcars, buses, subway) may be purchased at the Hospitality/Registration Desk.
oPen meeTing & guesT PoliCy
Business meetings are open to all members. Guests are welcome to attend, provided they are registered. For information on registering a guest, please visit the Registration Desk.
online ConferenCe sCheDule
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The LGBTQ SIG meeting will take place at the CLGA prior to the tour. There is no charge to attend the meeting only. This popular bus ride through downtown Toronto will introduce conference goers to the city, accompanied by a professional guide to highlight history, landmarks, architecture, activities, etc. The tour ticket, valid for seven days, is for City Sightseeing Toronto's "hop on, hop off" service. If you cannot make one of the two scheduled times (see also Friday morning), you can still purchase a ticket and go on your own.
TOUR
2:00PM-5:30PM DISTILLeRY DISTRIcT & vIcToRIAn ARcHITecTURe
*Departs promptly at 2:00PM from the Hospitality/ Registration Desk, Vide (Lower Concourse), Sheraton Hotel Tour participants are requested to buy transit tokens at the Conference Registration Desk in advance of the tour, so that the group may depart on schedule.
Catch the flavour of 19th century Toronto on this guided tour of the largest and best-preserved collection of Victorian-era industrial architecture in North America. Next, we stop at the Corkin Gallery to hear architect Brigitte Shim talk about its awardwinning design by Shim-Sutcliffe Architects. Gallery premises are an adaptation of the historic distillery infrastructure which re-purposes the building for contemporary use. The Corkin Gallery concludes the official tour, but you are free to stay on and wander the pedestrian-only, cultural village and sample its tempting boutiques, galleries, sculpture park, cafés, bakeries, art studios and distinctive "only-at-the-Distillery" shops. Plan to continue your visit into the evening with ARLIS friends with an optional dinner at one of the Distillery restaurants. A group reservation will be made at the popular Mill Street Brew Pub. OUTSIDE THE LINES  COLOURING OUTSIDE THE LINES  COLOURING OUTSIDE THE LINES  COLOURING OUTSIDE THE LINES  COLOURING OUTSIDE THE LINES  COLOURING OUTSIDE THE LINES  COLOURING OUTSIDE THE LINES  COLOURING OUTSIDE THE LINES  COLOURING OUTSIDE THE LINES  COLOURING OUTSIDE THE LINES  COLOURING OUTSIDE THE LINES  COLOURING OUTSIDE THE Situated on the port of Lake Erie, and shaped by a L'Enfantbased radial city plan and Frederick Law Olmsted's first city park system, the city of Buffalo, which at the turn of the century was a bustling railroad and industrial hub, possesses many architectural masterpieces from the late nineteenth and early twentieth centuries. In addition to its architectural legacy, the Buffalo Fine Arts Academy, founded in 1859, and now the Albright-Knox Art Gallery, was a pioneer in the contemporary art movement, recognizing early the promise of contemporary art, purchasing Picasso's "La Toilette" in 1926 (before the founding of MOMA in 1929), and having the foresight to pursue acquisition of an impressive collection of contemporary art from those early years to the present. For full enjoyment, do not eat prior to this intimate foodie event with local culinary historian, Shirley Lum, of A Taste of the World Walks. We kick off with a walking tour of Toronto's downtown Chinatown, the largest and one of many in the greater Toronto area. Ms Lum will guide us through an Asian grocery store, BBQ tasting, tea/herbalist shop, and bakery. The highlight is the hosted Dim Sum lunch, complete with chopsticks, tea pouring etiquette, and your Chinese horoscope for the Year of the Dragon. Ms Lum will order dishes to tantalize all of your senses.
This tour is intended to complement the afternoon tour of the Royal Ontario Museum's world-renowned East Asian collection and library. Choose to register for just one tour, or make it a fullday experience by registering for both tours. This popular bus ride through downtown Toronto will introduce conference goers to the city, accompanied by a professional guide to highlight history, landmarks, architecture, activities, etc. The tour ticket, valid for seven days, is for City Sightseeing Toronto's "hop on, hop off" service. If you cannot make one of the two scheduled times, you can still purchase a ticket and go on your own. Get contemporary with the QW Art Crawl! Queen West is Toronto's official Art and Design District by virtue of the numerous commercial galleries, arts-and-design boutiques, and artist studios within 15 short blocks along Queen Street West. Arts journalist Betty Ann Jordan will take you out and about on this walking tour, commencing with visits to both the Gladstone Hotel, an historic Victorian/turned art hotel (and cultural hub for the dynamic local arts community) and the Drake Hotel, originally opened in 1890 and today a boutique hotel cum exhibitions venue for Canadian and international artists. Toronto's gritty west end is home to many artist studios; you will visit the studio of internationally exhibited Ian Carr-Harris and Yvonne Lammerich. The tour continues with stops at a handful of indy and edgy galleries and retail/design-related venues, plus the Stephen Bulger Gallery of photography. (Stephen's bookshelf of over 3,000 titles is a must to browse and buy).
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Step off the beaten track and be amazed by Graffiti Alley. Your Queen West contemporary art crawl concludes at the Museum of Contemporary Canadian Art. Combine this tour with a morning in Chinatown, or go solo with the renowned East Asian collections of art and artifacts at the ROM, Canada's leading encyclopedic museum. A guided tour of the magnificent Asian galleries will introduce you to three of the world's best-preserved Chinese temple wall paintings; a Ming Tomb complex; Korean ceramics, decorative art and furniture; and the largest collection of Japanese art in Canada. You will also visit the H.H. Mu Far Eastern Library where longtime librarian, Jack Howard, will present the best of his rare book treasures. Finally, you will have time following the scheduled program to view the rest of the museum on your own. Admission will include a separate timed ticket to see the exhibition, "Maya: Secrets of their Ancient World. "
This tour is designed to complement the Chinatown walk which is scheduled for the morning.
Choose to register for just one tour, or make it a full-day experience by registering for both tours. 
200+ outstanding collections
Asia Society, MoMA, Musée du Louvre, Magnum Photos, Natural History Museum (London),and more
multidisciplinary teaching ideas
See Featured groups and subject guides for anthropology, languages and literature, music history, women's studies, world history, and more register now This workshop will introduce the practice of artist's multiples to the art library community. It will establish artist's multiples as an alternative to artist's books, demonstrate their role as an information resource, and attest to their rightful place in a library's collection. It will focus on the unconventional artistic practice of artist's multiples, with a focus on contemporary Canadian practitioners of the form. In addition, the specific artistic practice of Canadian artist Maura Doyle will be explored, with a focus on the artist's work in the multiple form and a discussion of her approach to the medium. Combining open source software and affordable hardware, NowSpace is a telepresence toolkit for communities to engage in cultural exchange. The user will experience NowSpace as an 8-foot square screen that provides a full-body real-time portal from which to interact with groups of remote users, using physical gestures to control and manipulate the system. NowSpace can be applied to a variety of learning-based, creative and casual cultural activities, involving curriculum, research, curated exhibitions, events, conferences, brainstorming, gaming, and interactive play. This workshop will take participants through the process of selecting software and assembling hardware to create their own NowSpace node.
W OR ks
W OR ks hO p
1:00PM-5:00PM PRoTecTIve boxeS, SLIPcASeS… AnD MoRe
Canadian Bookbinders and Book Artists Guild, 60 Atlantic Avenue, Suite 112 *Participants are responsible for their own transportation (allow 45 minutes).
betsy Palmer eldridge, Book Conservator
At the heart of every library is the basic problem of preserving its book collections. This workshop will look at a wide variety of solutions for protecting book materials-from catalogues and exhibition announcements to books-from the simple to the complex, from the standard to the unusual, from the traditional to the new. Examples will be shown and the pros and cons of each discussed. Participants will make a paper slipcase for the paperback, Margaret Locke's "Bookbinding Materials and Techniques, 1700-1920, " as a hands-on, take-home example. This information will be both interesting and useful for anyone working with books. Winnipeg artist Diana Thorneycroft is internationally recognized for her darkly amusing and disturbing evocations of Canadian cultural icons and historic events in "Group of Seven Awkward Moments. " Her most recent work, "A People's History, " moves beyond awkward to horrific and traumatic, documenting moments in Canadian history that are difficult to look at but must be seen. "In making this work I do not intend to mock or diminish the traumas that occurred. Rather, my intention is to consider what took place, why it took place, why it took place here, and reflect it back to all of us for whom it resonates. From this angle, perhaps we can begin to understand these events, and maybe learn something about ourselves that we may not like; that we need to address. " 
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SATURDAY
Henry Mark
shopAGO book expert and buyer is now available on the shop floor to assist you with all your art book needs.
www.ago.net
At shopAGO we take the business of art books very seriously and we cherish our clients that love them! It is our mandate to offer exceptional customer service all year round, so we invite you to Ask Henry! 
ART LIbRARIeS AnD THeIR coMMUnITIeS sheila Cork, New Orleans Museum of Art
How does an art library serve its community? In a time when some may consider the library to be "non-essential, " how does the librarian redefine the library's role in the community? This poster will present the results of a survey of librarians in art libraries and in other types of special libraries, and be the distribution point for a survey of the librarians at the ARLIS conference. 
ARTISTS MAkIng LIbRARIeS
coMMeRce bY ARTISTS
luis Jacob, Artist/Art Metropole For the past three years Art Metropole and artist Luis Jacob have been researching the topic commerce by artists: artworks and projects that take the form of transactions, rather than merely represent them. Our interest includes the way commerce operates within the art-world and in society at large, and of course includes the material that provides the very content of transactions. Jacob has comprehensively documented a particular branch of international artistic practice that contributes to artistic debates active in art production since the late 1950s. His research will culminate in a forthcoming book published by Art Metropole and edited by him. Aspects of his research will be presented at the poster session. Luis Jacob is an artist, curator, and writer based in Toronto, Canada. His diverse practice addresses issues of social interaction and the subjectivity of aesthetic experience. Jacob's work has been exhibited at the Museum of Contemporary Canadian Art (Toronto), the Städtisches Museum Abteiberg (Mönchengladbach), the Solomon R. Guggenheim Museum (New York), Guggenheim Museum Bilbao (Spain), Generali Foundation (Austria), Kunsthalle Bern (Switzerland), the Contemporary Art Museum (Houston), Institute of Contemporary Art, University of Pennsylvania (Philadelphia), and documenta12 (Kassel). The increasing growth of digital images offered through commercial vendors has provided new opportunities for teaching and learning at universities. Given the significant financial expenditures on image databases such as ARTstor by academic libraries, it is critical to know whether the needs of faculty and their students are being met through these electronic resources.
Informal feedback from faculty in Fine Arts at York University suggested that subscription image databases are underutilized and pose pedagogical and technological challenges in teaching.
In an effort to ensure that future decisions with respect to the provision of digital images by the Libraries meet the needs of faculty and their students, a survey was conducted by the Visual Arts, Design and Theatre Librarian and Electronic Resources Librarian in early 2011 to assess the needs for digital image delivery to faculty in Fine Arts. To this end the librarians set out to determine how digital images are located, stored and used by Fine Arts faculty in their teaching at a large Canadian university with a strong Fine Arts program. The shortfalls of available image databases and barriers inhibiting their use were examined. Potential future models to support the use and availability of digital images and strategies to maximize the potential of existing digital resources were explored. An informal poll of ARLIS members on the ARLIS-L listserv revealed that many art, architecture and visual resources librarians are struggling with the same issues at their institutions. What are the possible solutions and potential opportunities for collaboration? The presenters are looking to share their findings, solicit ideas, and provoke lively exchange.
In THe STUDIoS: ReSeARcH InSTRUcTIon FoR ART AnD DeSIgn STUDenTS kasia leousis, Auburn University
Research assistance and instruction can also occur outside the traditional library and classroom environment during visits to a student's studio workspace. Many art and design programs operate in the atelier style, where students have few written research assignments and spend most of their time working in their studios on visual projects. I discovered that connecting with art students in their studios was important if I wanted to provide them with information about the wealth of resources that the library offers. I also wanted to consult with students about their artistic practice and needed to be able to discuss their work in-person. My goal as an art librarian is to develop a culture of visual and textual research in my students' artistic and design practices. By acting as a "field librarian" I am able to meet students in their space, learn about their work, and help them to investigate research avenues that will inform their practice, both theoretical and practical. Art students are doing original and innovative research to inform their artistic practice and create new work. As their librarian, I work towards fulfilling a student-focused research environment that will support their development as both artists and researchers. By experimenting with research-focused studio visits, I have found that students are much more comfortable and open to discussion when we are talking in their own space and that the students are much more likely to make use of the library's resources after my visit. During this poster session I would like to share some of my experiences integrating research instruction into the studio space. The University of Guelph McLaughlin Library has its own art collection and also displays over 100 works on permanent loan from the campus MacDonald Stewart Art Centre. In recent years the library has created a large public space on the main floor utilized as a Town Square, a place of interaction between the community and the academic and scholarly endeavours of the university. Among many public activities, this space has been used to host various art exhibits, which often include tours of the library art collection. Librarians at the University of Guelph are committed to promoting our collection to support academic programs and provide access to original art to community users. We are presently engaged in a project to use QR labelling technology to increase the visibility of and accessibility of our art collection. This enhanced labelling links viewers to online artists' biographical information and will open the collection to faculty for teaching purposes and provide enriched learning opportunities for students to engage with both historical and contemporary art. Access for local artists and community visitors will also benefit from this approach to experiencing our art collection. This poster addresses the practical considerations of QR labelling a collection, the technology, expertise, and resources required and cost in materials and time. Information is provided to illustrate collection promotion opportunities with the use of QR codes. Self-guided tours and examples are given of ways to incorporate QR collection information into academic art history and appreciation courses.
IncoRPoRATIng ReSeARcH In
PUbLIc DoMAIn AnD cReATIve coMMonS-LIcenSeD IMAge ReSoURceS
Tammy ravas, The University of Montana Audience members visiting this poster session will be able to refer patrons to authoritative explanations of public domain and Creative Commons-licensed resources as well as to refer patrons to authoritative public domain and Creative Commons-licensed image resources. In an increasingly ubiquitous visual environment, library patrons expect to be able to use images in academic projects, performances, traditional print publications, and online publications. Many of these patrons may not be aware of complex copyright law restrictions which may affect their desired use of images. These patrons may turn to librarians to assist them and often walk away with further questions and confusion on the next steps to take rather than with more straightforward answers. Great efforts have recently been made in raising awareness of "fair use, " which is an essential component of American copyright law. However, publishers, academic institutions, and other groups remain averse to making fair use determinations on uses of copyrighted material for fear of getting sued. Another alternative body of image resources that may prove more useful to patrons wishing to use them in publications and other projects may be Public domain and Creative Commons-licensed materials. These two kinds of resources comprise an important-yet overlookedgroup of materials for research and academic publishing. This poster presentation will cover a brief layman's explanation of public domain as a concept in copyright law as well as Creative Commons-licensed materials. One important focus of this presentation will be on authoritative resources which explain public domain and Creative Commons so that audience members will be able to disseminate reliable information to patrons. The author will also discuss helpful resources and strategies for finding public domain and Creative Commons-licensed images as well as strategies for making these materials more visible to researchers needing visual materials for their scholarly publications or creative works. 
THe cHAngIng FAce oF THe FILM STUDIeS LIbRARIAn
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SATURDAY SATURDAY the library staff have resolved practical and hypothetical issues will form the basis of discussion.
THe gReAT FLATTenIng: An exPeRIMenT wITH gobI noTIFIcATIonS FoR ART AnD DeSIgn gregory heald, University of Northern Colorado
This poster will explore the select use of a vendor-supplied automated notification system as part of a broader collection development strategy at a research-intensive public university. These book selection notifications were initially deployed to encourage art and design faculty to take a more active role in collection development, with the secondary purpose of experimenting with ways to accomplish collection development more economically. Several challenges were encountered in this project; these included: establishing a new selection profile that fit the needs of a diverse art and design faculty, working a vendor to ensure the exclusion of certain material types that fell outside our collection development policy, and negotiating with our own Technical Services unit to adjust our budgeting and cash management practices to facilitate timely acquisition of faculty selections. Although an ongoing project, several patterns have emerged in working with art and design faculty. Notably, several members of the art faculty have become active in making selections, the bi-monthly e-mails of newly published work has emerged as a valued current awareness tool, and the art faculty's universal sense of scarcity, which inhibited all requests, has significantly softened. A major ongoing challenge that resulted from the shift of dollars from librarian selections to faculty selections is the conspicuously less diverse and balanced acquisitions. This is amplified by the under-representation of art publishers in the profiled collection of the major academic book jobbers. The project has resulted in a positive increase in the library's overall profile with the art faculty, but it has not yet resulted in lower library personnel costs in selection activities. Since a diverse collection remains an institutional priority, library staff have taken more active responsibility to uncover important small-run art and design books.
THe UnInTenTIonAL ART LIbRARIAn: ReFLecTIonS oF A new ART LIbRARIAn
Tina Chan, SUNY Oswego
As a librarian with a social sciences academic background who was hired at the State University of New York at Oswego as a reference and instruction librarian, being an art librarian is a new experience. I became the art librarian after a retirement. Prior to this, my art experience included working at an art school library while a library student working in the archives, processing gifts, and cataloging. Nevertheless, I was eager to work with a new subject, I was willing to learn about art, and I had a desire to work with art students and faculty. As a result of being an art librarian, I have more of an appreciation and awareness for art, including current events and issues. This poster will illustrate the challenges faced when an early career librarian with minimal art experience is now an art librarian and a library liaison to the art department, and how having a mentor plays a valuable role in a new art librarian's professional career growth. Although it may be unique to be an art librarian with minimal art experience, the experiences gained are worthwhile and gratifying.
TIbeTAn bUDDHIST TexTS : cRAFT, coMMUnIcATIon, PReSeRvATIon
sandra Cowan, University of Lethbridge Tibetan Buddhist texts have traditionally been handmade by skilled crafts people. The text is printed from hand-carved wood blocks on handmade paper, and the unbound pages are housed between sometimes decorative wooden covers and wrapped in cloth. These texts contain the Buddhist teachings, or dharma, and as such are considered to be religious objects. The books themselves are sacred objects, and there is meaning in them as objects: "it is apparent that they are much venerated, and imbued with a deeply spiritual energy" (Canary p. 160). There are many preservation projects that have been undertaken to digitize these sacred texts, in order to preserve the writings and to make them more widely available. 
vISUALIZIng cITATIonSIMPLIFYIng THe PRoceSS To IncReASe coMPReHenSIon michelle sinotte, Mount Royal University
Visualizing Citation is a novel approach to teaching the principles behind citation using simple graphics. The poster will highlight the elements of the visual demonstration, which connects in-text citation with bibliographic referencing. This effective presentation targets a threshold concept of the ethical use of information that undergraduate students often find challenging. The approach assists students who are baffled about what citing is intended to do for the reader/instructor, and is particularly effective for visual learners. Tying together in-text citation with the reference list aids in improving student comprehension of the purpose of citation and gives context to illustrate why correct citations aid in reader retrieval. What started as an in-class whiteboard activity later evolved into a brief video presentation that may be used in both the classroom and in online learning environments. Linking to the video from subject guides or webpages allows individual students to review as needed. The poster will have visuals from the online video, as well as a "whiteboard" space to allow live demonstrations for those who are interested in seeing the strategy in use. The "live" version allows for teachable moments to occur in the classroom and provides the Librarian with greater flexibility in relation to citation format and project type. This non-
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SATURDAY SATURDAY traditional and non-linear approach to understanding referencing the work of others improves student comprehension beyond the mechanics of an individual citation style.
wAnTeD: ART! conDUcTIng A cAMPUS-wIDe ART coMPeTITIon
Terrie l. Wilson, Michigan State University
Traditional academic art librarian outreach duties involve working with faculty on matters related to library acquisitions and instruction sessions, and communicating with students through reference interactions, social media, and attendance at campus art-related functions. Occasionally, unexpected opportunities arise that offer a non-traditional path for working with faculty and students with an interest in art or design. This poster session proposes a unique way to utilize outreach and communication to both faculty and students campus-wide through a library-sponsored art competition. After being charged with a way to acquire student art work for the Main Library at Michigan State University, I set out on a path to organize and promote an art competition on campus. My poster session will outline the process of starting with just the idea of an art competition and will follow through to the final result of awarding the prize. Tasks included everything from setting dates and constructing a lengthy set of rules and guidelines to designing and distributing promotional materials, reaching out to students and faculty for advice, selecting and organizing a panel of judges, receiving submissions in accordance with the submission guidelines, judging the entries, and finally, making arrangements for a reception to honor the winning artist and his work. Not only was the creation and implementation of a campuswide art competition a challenge, but the uncertainty of whether anyone would submit entries was unnerving. With support from library administration, the competition was a success and is now funded permanently through the creation of an art competition endowment. This project includes embedding QR (Quick Response) codes in course syllabi to connect the student to personalized course webpages created in collaboration with the professor. These webpages are designed to aid the student in performing research and include links to other personalized pages to help them find books and articles, cite sources, use keywords, and guide students toward useful resources. In addition to embedding QR codes in course syllabi, I implemented other projects in the Fine Arts Library that use QR codes within the facility. In this instance, QR codes were designed to provide tech-friendly information about library resources and services. This poster session would discuss the rational, design, implementation, analysis of data collected, and preliminary student reaction to this project. I will include an overall description of the project, relevant literature review, discussion of the development of the project, including the process of creating QR codes and course webpages, a description of the evaluation and selection of QR code software, description and analysis of the data tracking the use of the course-specific codes, location of codes on syllabi, and how the professors have responded to this new technology in their syllabi. Chris sala, Columbia University, "Capturing the Web"
wHAT IS
wooDbLock wooDSTock: A ceLebRATIon oF book ARTS TecHnoLogY AnD THe evoLUTIon oF THe PRInTIng PReSS
Art and architectural scholars have long relied on a set of discipline-based bibliographic resources to support their research. In recent years, the dissolution of some of these resources, coupled with shifts in research interest, has prompted leaders in our field to redefine what is meant by a disciplinary "bibliography", and to seek an innovative approach for creating a flexible future bibliography for our field. Librarians, scholars, publishers, and information technologists have gathered to participate in an international community-driven initiative that envisions a global approach to capturing an ever-evolving definition of what is meant by "bibliography" and as a practical matter, to form the Future of Art Bibliography (FAB) Initiative. It is clear from these discussions that scholarly behaviors in our field often require research in both deep and narrow disciplinary channels, as well as mechanisms to explore in more broadly interdisciplinary literature. The FAB Initiative strives to use advanced technologies to bring diverse publication types together in a unified discovery and use environment. This session will provide an update on the FAB Initiative and some projects in cooperative digitization, aggregated bibliographic portals, and web-archiving. Addressing the category Collecting New Information Objects, this session features discussion on a special area of collecting that includes archival collections of alternative presses, minicomics and zines. Within the maturation of the field of artists' books are the growing collections of artist bookmakers, zinesters, and alternative presses. The first generation of artists and presses in the late 20th Century that identified themselves as interdisciplinary artist book artists or zine makers, rather than printers, publishers or fine press proprietors, is an aging generation leaving an incredible legacy behind. Introducing the topic, in a slightly new format, will be a dynamic conversation between Deborah Ultan Boudewyns and special guest, Marshall Weber, Booklyn Artists Alliance. Panelist Susan Thomas will focus on the reasons for collecting zines related to teaching and learning. Stephanie Grimm will explain how a collection policy for graphic and cartooning formats can be configured to fit a multi-tiered academic institutional library. Celina Williams and Leila Prasertwaitaya close the session with an evolved framework from which libraries may consider adopting collection policies to include alternative forms of publications.
12:30PM-1:30PM ARTSToR USeR gRoUP LUncH
Osgoode Ballroom, Sheraton Hotel
ARTstor is a nonprofit digital library that provides more than one million images in the arts and sciences covering a wide range of historical, political, social, economic, and cultural documentation from prehistory to the present. ARTstor collections enable a wide range of users-curators, scholars, educators, librarians, and students-to teach and study with images in an online environment optimized for exploring visual content in new and exciting ways. This meeting will highlight ARTstor collections and platform features, and will also provide an update on Shared Shelf.
12:30PM-1:30PM ocLc ReSeARcH LIbRARY PARTneRSHIP (RLP) RoUnDTAbLe & LUncH
Conference Room B & C, Sheraton Hotel
This annual Roundtable at ARLIS is an opportunity for staff at OCLC Research Library Partnership (formerly RLG Partnership) institutions to hear what OCLC Research has done, is planning to do, is grappling with, and wants to collaborate on with attendees. OCLC Research has staked out the most pressing issues facing the library community in the areas of renovating descriptive practice, managing the collective collection, new modes of scholarship, and modeling new service infrastructures, and attendees will hear about the latest development in areas of particular impact to art libraries. While OCLC RLP partners determine the agenda through a survey, all ARLIS conference goers are welcome to attend.
1:30PM-2:30PM exHIbITS cLoSeD
Sheraton Hall E, Sheraton Hotel The 2010-2011 exhibition, "Betty Goodwin: Work Notes, " featured over 80 of the artist's notebooks, tracing ideas and visual motifs through five decades of Goodwin's career and including just six works of art. Far from being an "archival" show, the exhibition was an outstanding success as a contemporary art installation, and was named the top exhibition of the year by the Toronto Star.
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Canadian painter William Kurelek was an intriguing combination of everyman and visionary, and his work, currently on view at the Art Gallery of Hamilton, is equally complex. In 1997 Kurelek's widow deposited 4000 photographic images taken by her husband to Library and Archives Canada. An exploration of this body of work vis-à-vis the painter's oeuvre allows us to reconsider the ways in which he structured his compositions by using photography to reconcile image, memory and place. J.E.H. MacDonald, a founding member of the Group of Seven, was a devotee of Henry David Thoreau, going so far as to name his only child after the philosopher. Subsequently, Thoreau MacDonald, one of Canada's foremost illustrators and book designers, admitted to a lifelong affinity for his namesake. A recently re-discovered 1933 manuscript of illustrations and book designs by him for an unpublished illustrated edition of Walden has now come into the collection Edward P. Taylor Research Library and Archives (Art Gallery of Ontario).
3:00PM-4:00PM DIgITAL HUMAnITIeS, THe cHAngIng book, AnD THe new LIbRARIAnSHIPgeneRoUSLY SPonSoReD bY AUx AMATeURS de LIvReS
Sheraton Hall C, Sheraton Hotel This session will explore the digital humanities in the disciplines of art and architectural history through three lenses. One lens will focus on the shifting roles of scholars and librarians in more general terms. The second lens will examine the development of the digital construction of facsimile books-the impact on building collections and emerging technologies, and the idea of the art book. The third lens will look at the SAHARA project and successful collaborative work methods that result in shifting roles within a digital humanities project. Issues addressed in this session will include collection building, curatorial roles, and emerging technologies. Special Collections, including Rare Books, are a valuable source of visually interesting objects, and should be a natural match for students in arts, design, architecture, and other academic programs; however, it is frequently the case that these collections get underutilized. This session will present three various approaches to incorporating the library's special collections, including an outreach project piloted at NCSU libraries that allowed for student interaction with rare materials, a case study of the utilization of the Ryerson University Library's Canadian Architect Magazine photography archives for an undergraduate architecture course assignment, and the integration of rare books into IL sessions in order to promote visual literacy at John Hopkins University. ken soehner, Metropolitan Museum of Art, "American Art Museum Libraries: Wishful Thinking or Strategic Alignment" With the accelerating pace of technological change and reoccurring economic crises, museum libraries and librarians are continually re-envisioning our processes, values, and objectives. This session will introduce the issues addressed at the Art Museum Libraries Symposia, investigate the positive outcomes of new technologies for curators, and interrogate the art library's position within its parent institution and the ideals we (knowingly or unknowingly) hold on to. Change might be the only constant but through collaboration, embracing new technologies, and examining our presuppositions, we can learn to navigate the changing horizon. A shuttle bus will be available for those who require transportation. This is a ticketed event. Attendees will be welcomed by leaders from the Art Gallery of Ontario (AGO) and OCAD University. The reception will include passed hors d'oeuvres and a cash bar. A selection of galleries will be open as will the AGO Gift Shop.
It is suggested that attendees plan to eat before Convocation or go out for a late dinner after the Reception as the food served will be light. The friendly folks at the Hospitality/Registration Desk will be pleased to provide you with suggestions.
Shuttle buses begin departing from Sheraton Hotel at 7:00pm. Returning shuttle buses begin departing from AGO at 9:30pm. Art research these days involves taxing issues, locating appropriate materials in accessible formats, and finding these in a local library. Our speakers will present four ways that these needs can be addressed. The visual art field has been one of the last to embrace electronic publishing, although our users increasingly expect such access; artists, museums and publishers have begun to expand these offerings in intriguing ways. Access to small run and open access art journals is lacking and full text web searching leads to an overabundance of false results. The Artist Journal Index, created by one of our speakers, provides a solution for access to these publications. Documenting emerging art and artists requires collecting the catalogs of worldwide biennial exhibitions;
we will discuss the challenges in identifying and acquiring these resources. Finally, those art libraries that collect most heavily in foreign language art publications have found the need to pool resources and share collecting strategies to meet the needs of their patrons. The papers in this session will explore three distinctly different artist's book formats. The first speaker will discuss the contemporary practices and publishing and distribution models of artist's books as post-democratic multiples from the mid-1990s to the present. The second speaker will share personal insights about the artist's journey through the process of editioning a fine press book. What processes, methods, jigs, and other aids are required to produce consistent results? The third speaker will introduce the concept of the altered book/book object, followed by a discussion and presentation of her own altered books. This all-day excursion is a very special and unique opportunity to gain insight into Aboriginal art and culture. You will travel by motor coach to the Woodland Cultural Centre on the Six Nations Reserve in Brantford, southern Ontario. During the bus ride, a film by a First Nations artist will be screened.
11:00AM-12:30PM
The WCC is a First Nations educational and cultural centre. It was established in 1972 to protect, promote, interpret, and present the history, language, intellect and cultural heritage of the Anishinaabe and Onkwehon:we. The complex includes a museum housing 35,000 artifacts, and a library situated in a former residential school for Aboriginal children, the only such controversial building still standing in the province of Ontario.
Your visit begins with a welcome, a guided tour of current exhibitions and the library, followed by a catered lunch of traditional Native cuisine. Following lunch, two prominent contemporary artists, Shelley Niro and Tom Hill, will speak about their art and the issues facing them as artists of First Nations ancestry. Ms. Niro will then welcome you to her studio in downtown Brantford.
The day will end with a stop to indulge your shopping pleasure at Iroqrafts, which is known for traditional and ceremonial Iroquois arts and crafts. Innovation occurs at the margins. Librarians as stewards of public knowledge have a commitment to serving the full community and an interest in engaging and enhancing the knowledge and interests of all community members. Design that encompasses the requirements of individuals with extraordinary challenges benefits everyone and pushes our thinking and practice further. This workshop will introduce participants to the theory and practice of inclusive design, or design that addresses the full range of human diversity with respect to ability, language, culture, gender, age, and other forms of human differenceto meet legislative obligations and to creatively address foundational responsibilities of librarianship. 
MeeTIngS
DeveLoPMenT coMMITTee
Conference Room E, Sheraton Hotel
STRATegIc PLAnnIng coMMITTee
Conference Room G, Sheraton Hotel Of particular appeal for the new Fashion, Textile, and Costume Special Interest Group, this tour will also delight fashion history, theatre and dance buffs as well as fashionable home sewers. First stop is the famed National Ballet of Canada's Walter Carsen Centre for a behind-the-scenes tour of the Archives and the Erik Bruhn Library, with its collection on dance, theatre, music, scenography and choreography, then continuing on to the costume archive, workshop of the wardrobe specialists, and shoe room. Onwards by bus to the unique Bata Shoe Museum, where changing exhibitions display shoes from world cultures and fashion history. The museum is housed in Raymond Moriyama's awardwinning "shoe box. " Following a quick brown bag lunch (which will be provided), we're off to the Royal Ontario Museum to be treated to behind-the-scenes visits to the Textile Department workroom and conservation lab, plus a tour of the exhibition "Riotous Colour, Daring Patterns: Fashions + Textiles 18th to 21st Centuries. " Your day ends at the Textile Museum, with a guided tour of current exhibitions. Don't forget to browse the museum's marvellous shop before you leave. 
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ARTBOOK | D.A.P.
is proud to represent more than 150 of the world's most respected museum and independent art book publishersincluding Aperture, the Guggenheim Museum,
The Museum of Modern Art, New York, the Museum of Fine Arts, Boston, Metropolis Books, Silvana Editoriale and many more.
